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Yoshimi Miyamoto [Internal sight|
Dates : 2025/2/8 ( Sat. ) ~ 3/1 ( Sat. ) 12:00 - 18:00

*Closed on Sundays, Mondays, National Holidays

Venue : imura art gallery

{Dua world) watercolor and acrylic on cotton, 181.8x291cm, 2024

Imura art gallery is pleased to announce that it will host the sixth solo exhibition by Yoshimi Miyamoto.
An artist who has single mindedly pursued monochromatic painting since her college years, Miyamoto has

maintained a simple passion at the center of her artistic journey—to capture the phenomenon we call light.

Her exploration began with presentations of light passing through pressed or freeze-dried flowers, and grew
to encompass works such as images of light and shadows cast on sculptures or white-dyed flowers, and
impressions of potted flowers bathed in the intense sunlight of a foreign setting. While her paintings
incorporate a diverse array of subjects for their motifs, they all embody Miyamoto’ s quest to understand

how to capture light.

In 2022, Miyamoto unveiled a set of new light-themed paintings that used as motifs the glassware creations
of Emile Gallé and the Daum brothers. Describing the process behind them, she explained, “I painted three
types of light—Ilight that expresses the radiance of the glass surface, light that passes through the glass
from the inside, and light that enables us to distinguish objects. ... As | painted, however, | was gnawed at
by this feeling that | wasn’ t fully engaging with the glass itself. It was a sense that | was painting the

phenomena occurring on the surface of the glass.”

The upcoming solo exhibition will present new paintings that depict plants encased in ice. This new motif
goes back to her thwarted attempted to capture glass itself and uses the space artificially created within ice
to evoke the world between the front and back surfaces of glass. These works, with their depiction of the

explosion of bubbles formed within that tiny space, seem to express the artist’ s enduring craving for light.

Be sure to visit and see the latest stop on Miyamoto’ s journey of exploring light.
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Have the Sun in Your Heart*—Yoshimi Miyamoto and Internal Combustion

Noi Sawaragi

What, exactly, is the nature of the light that seems to burst forth from Yoshimi Miyamoto’ s new work, “Dual
World,” as if something had just exploded? Indeed, she has previously used various media to depict light.
However, the light she drew this time appears quite different from that which she had previously used. However, it
would be wrong to interpret that as merely being the result or effect of her use of such new materials as ice and
peppercorn. For Miyamoto, the use of such media came about through a trial-and-error process that enabled her
to get the type of light she desired; even if one’ s eyes are drawn to those media, that fact, in itself, does not mean
so much. What she is seeking, rather, is the light itself.

Although | used the term “exploded” above, it is not accurate to refer to her light as an explosion, as any viewer
can clearly see. If it were an explosion of light, it would be spreading out in all directions, expanding far beyond the
peppercorn and branches, and jumping out from the screen and into the foreground. However, the light in her new
work—explosive as it is—does not expand in a manner that extends outward that way. Her light is explosive, yet
rests within.

What sort of light is “explosive, yet rests within?” What immediately comes to my mind is the Sun, which—while
continuously burning explosive energy through the process of nuclear fusion—does not destroy itself as a fixed
star but continues to exist as a star. However, given that the Sun’ s combustion is so intense, we on Earth cannot
observe that aspect in detail with our naked eye. Therefore, we continue to perceive the Sun’ s light—explosive
yet internal—as something that remains in the back of our eyelids even when our eyes are shut.

That is the nature of the light that | sensed when first setting my eyes on Miyamoto’ s new work this time.
Furthermore, since such inner light lacks a specific light source and physical intensity, it does not cause damage to
the eyes, no matter how intense it is or how long one stares at it. That property of the light—being explosively
intense, but also capable of being perpetually viewed—is precisely what Miyamoto attempted to portray in her new
work.

Miyamoto’ s paintings have often been described in terms of their representational and monochromatic qualities—
to be sure, that may be physically true. However, paintings are not objects to be described solely in terms of
physics, needless to say. On the contrary, what if we consider that the light—depicted by Miyamoto—does not
actually exist in accordance with physical laws, but is instead a manifestation of an inner light? The inner light that
we sense is not an optical phenomenon, and hence, in principle, is colorless. However, we often see a flurry of
extremely colored light behind our eyelids. In other words, even though no physical color exists in our inner world,

there is color in our perception—precisely in the same manner as what is happening with Miyamoto’ s painting.
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More specifically, it may be that Miyamoto is capturing the kind of light that is emitted from the inner world of the
eyeball. As she herself wrote in her essay for this exhibition, that is because she wanted to draw “the world of
those thing lying between the surface and the inside,” or “depicting the middle ground between the surface and the
inside that is hidden by light.” That, precisely, is the inner world existing within the eyeball. If that is so, it is nothing
other than what she meant when she said, “I feel a big universe in the space enclosed by ice.” Perhaps that
means “seeing an internal universe, much larger than that of the outer world, enclosed within the eyeball: in other
words, an internal sun (= hope).”

*The title is based on Yuzo Yamamoto, Have the Sun in Your Heart (Shincho Bunko).

Artist’ s Statement

My motif for this exhibition is an exploration of how to express objects as seen through the medium of ice.
However, the focus of these works is not on the ice itself; my aim was to paint the world that is found inside
objects with front and back surfaces.

In 2022, | was blessed with the opportunity to photograph glassware created by Gallé and the Daum brothers.
This inspired me to make paintings that examined light through the motif of glassware. Specifically, | painted three
types of light—light that expresses the radiance of the glass surface, light that passes through the glass from the
inside, and light that enables us to distinguish objects. | did this because | felt that the unique properties of glass
could be adeptly harnessed to express light. As | painted, however, | was gnawed at by this feeling that | wasn’ t
fully engaging with the glass itself. It was a sense that | was painting the phenomena occurring on the surface of
the glass.

| had made glass my motif, but there was something | wasn’ t seeing in it, namely the intermediate realm that
exists within objects with front and back surfaces but is hidden from view by light. This realization drove me to
seek out a means of painting that realm. | eventually came upon a way of using ice as a motif, after a long process
of experimenting with different methods of making ice.

To me, the space trapped within ice is a vast cosmos. The countless bubbles that form when water freezes is an
explosion of air that gives a white cast to the transparent space. | am attempting to figure out where to put the
focus to bring that cosmos to the canvas, and through this challenge | hope to find a clue that provides a path to

painting.

Yoshimi Miyamoto
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Yoshimi Miyamoto

1981 Born in Fukuoka, Japan

2005 B.F.A., department of fine arts and design, Kyoto Saga Art College, Japan

2008 M.F.A., QOil Painting department of Kyoto City University of Arts, Japan

2015-16 After winning the 25th Gotoh Cultural Award for best new talent in 2014, travels to Amsterdam,
the Netherlands

Solo Exhibitions
2003 Galerie16, Kyoto
2007 CASO, Osaka
2008 "Flowers gone from the sight", Galerie16, Kyoto
"Recollected view", Tezukayama gallery, Osaka
2010 "immortal plant", imura art gallery, Kyoto
2014 "Canon", imura art gallery, Tokyo
2016 Yoshimi Miyamoto solo exhibition, imura art gallery, Kyoto
2018 "Formation from disappearance"”, Pola museum Annex, Tokyo/ imura art gallery, Kyoto
2021 "Inheritance of life", Shinjuku Takashimaya, Tokyo/ imura art gallery, Kyoto
2022 "Way to trace", Nihonbashi Mitsukoshi Main Store Main Building 6F Contemporary Gallery, Tokyo

Group Exhibitions
2002 "KYOTO ART MAP 2002", Art Space Saga, Kyoto
"Time of germ", Galerie 16, Kyoto
"ART UNIV2002", Campus plaza Kyoto, Kyoto
2003 "ART CAMP in CASO", CASO, Osaka
2004 "ART CAMP in CASO", CASO, Osaka
"mono_scape", +Gallery, Aichi
2005 "Selected Artists Exhibition", Kyoto Municipal Museum of Art, Kyoto
"TOKYO WONDER WALL 2005", Museum of Contemporary Art Tokyo, Tokyo
2006 "Kyoto Art and Crafts New Star Selection 2006", The Museum of Kyoto, Kyoto
"survival age", Gallery LA FENICE, Osaka
2007 "Kyoto Art and Crafts New Star Selection 2007", The Museum of Kyoto, Kyoto
"Shijo Street Gallery" Mitsui Sumitomo Bank, Shijo branch, Kyoto
2008 "Yokohama Art & Home Collection, Yokohama Home Collection" Kanagawa
"Japanese new ages contemporary", Tezukayama Gallery
2009 "PICA3" ARTCORTGallery, Osaka
2010 "Maeda Kanzi Prize Exhibition" Takashimaya Nihonbashi, Tokyo and Kurayoshi Museum, Tottori
"ARTISTIC CHRISTMAS vol.K", Shinjuku Takashimaya, Tokyo
2011  "FANATIC MONOCHROME", spaceB, Kyoto
2012 "VOCA 2012", The Ueno Royal Museum, Tokyo
2013 "Watercolor: The Charm of Mizue—From Meiji to Today", The Hiratsuka Museum of Art, Kanagawa
2017 "Realism Art in Japan," Hakodate Museum of Art, Hokkaido/ Toyohashi City Museum of Art and History,
Aichi/ Nara Prefectural Museum, Nara
2019-2020  "Sukikei/NEW VIEW", Hankyu Umeda Gallery Osaka/ Mitsubishi ARTIUM Fukuoka, Fukuoka
Mitsukoshi Fukuoka/ Nihombashi Mitsukoshi, Tokyo
2023 "The 26th Taro Okamoto Award for Contemporary Art", Taro Okamoto Museum of Art, Kawasaki Kanagawa

Awards
2014 The Gotoh Memorial Foundation, Newcomer's Prize of Art

Public Collection
Freshfields Bruckhaus Deringer Law Firm






